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purchase and was bought in 1927 from the Holford
Collection in the now demolished Dorchester House.
The technical achievement of the picture has been
much admired^ but no one has satisfactorily interpreted
the meaning of the subject. We see before us a Venetian
lady, magnificently apparelled, holding in her hand a
drawing of Lucretia about to plunge a dagger into her
breast. There seems to be little connection between
Lotto's model and the drawing in her hands. The name
of the Roman Lucretia has gone down to posterity as
the paragon of virtuous resignation since, dishonoured
during her husband's absence, she preferred suicide to a
life of shame. There must be some reason for the sub-
ject of Lucretia being chosen for the drawing held by the
lady in the picture and it is possible that her name was
also Lucretia and that the connection lay no deeper
than mere nomenclature. On the other hand, it seeins
conceivable that the lady was in the same plight as
the Roman woman and contemplated following her
noble example. This possibility is supported by the
Latin inscription on the table, which reads, 'AFTER
THE EXAMPLE OF LUCRETIA, LET NO SHAMELESS WOMAN
LIVE'.

The popular taste has always fallen for the pictures
of GIAMBATTISTA MORONI (1520/25-1578) and
especially for The Lawyer (No. 742) and The Tailor
(No. 697). These famous pictures are not the work of
a profound thinker and do not venture far beyond the
bounds of straightforward common-sense.

Moroni preferred naturalism above all else and it was
his aim to paint things as they really are. Idealization
or expansion of the commonplace seemed to him mere
frippery and a tailor painted by him remains a tailor

90ITALIAN   SCHOOLS

purchase and was bought in 1927 from the Holford
Collection in the now demolished Dorchester House.
The technical achievement of the picture has been
much admired^ but no one has satisfactorily interpreted
the meaning of the subject. We see before us a Venetian
lady, magnificently apparelled, holding in her hand a
drawing of Lucretia about to plunge a dagger into her
breast. There seems to be little connection between
Lotto's model and the drawing in her hands. The name
of the Roman Lucretia has gone down to posterity as
the paragon of virtuous resignation since, dishonoured
during her husband's absence, she preferred suicide to a
life of shame. There must be some reason for the sub-
ject of Lucretia being chosen for the drawing held by the
lady in the picture and it is possible that her name was
also Lucretia and that the connection lay no deeper
than mere nomenclature. On the other hand, it seeins
conceivable that the lady was in the same plight as
the Roman woman and contemplated following her
noble example. This possibility is supported by the
Latin inscription on the table, which reads, 'AFTER
THE EXAMPLE OF LUCRETIA, LET NO SHAMELESS WOMAN
LIVE'.

The popular taste has always fallen for the pictures
of GIAMBATTISTA MORONI (1520/25-1578) and
especially for The Lawyer (No. 742) and The Tailor
(No. 697). These famous pictures are not the work of
a profound thinker and do not venture far beyond the
bounds of straightforward common-sense.

Moroni preferred naturalism above all else and it was
his aim to paint things as they really are. Idealization
or expansion of the commonplace seemed to him mere
frippery and a tailor painted by him remains a tailor

90